17*        MUSIC  IN  THE  TWENTY  REPUBLICS

In the field of chamber music, Uribe-Holguin has five violin sonatas
and two suites for violin and piano, two violoncello sonatas, three string
quartets, a piano quartet, and two piano quintets. He has also composed
over three hundred piano pieces under the general title Trozos en el
Sentlrmento Popular, which are couched in the native style and are bril-
liantly written for the instrument. Of the entire bulk of Uribe-Holguin's
output, three piano preludes have been published in New Music, April,
1939. His early Violin Sonata, published in Paris, is now out of print.

The style and technique of Uribe-Holguin's music are impressionist,
in the French manner, and his harmonic texture often approaches poly-
tonality, while the basic rhythms and melodic inflections are native in
derivation.

A detailed biography of Uribe-Holguin by Francisco Curt Lange was
published in Volume IV of the Boletin Latino-Americano de Musica.
The following scores of Uribe-Holguin are included in the Fleisher Col-
lection in Philadelphia: Carnavalesca, Tres Danzas, Marcha Festiva,
Serenatay Cantares, Bajo Su Ventana, Bochica. One of the Trozos en el
Sentimiento Popular and a movement from a violin Suite are recorded
in the album of South American Chamber Music issued by Columbia.

Antonio Maria VALENCIA (1903-----) studied the rudiments of music

with his father and later went to Paris where he attended the class of
Vincent d'Indy at the Schola Cantorutn. In Paris, Valencia presented
piano recitals and wrote chamber music and piano pieces, notable for
their coloristic quality. Upon his return to Colombia, in 1930, he became
instructor at the Conservatory in Bogota. In 1937 he founded the Con-
servatory of Cali, housed in a specially erected modern building.